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Prelude in C major by J. S. Bach 

(from The Well-Tempered Clavier) 



The Well-Tempered Clavier is the title given to a set of Preludes and Fugues composed in all major and 

^Z^X^:Xos^s for keyboard instruments existed in but a few keys. Because of 
Z eato ZsZ of tun ng (i e. the pure scale) it had been impossible to play in all keys, or even to 
mocS h ^ from one keyTo Mother. The evolution of tuning is an tnvolved subject and one that canno be 
heated adeZely here. Suffice it to say that in order to perform in all keys it was necessary to adjus or 
"temper" "ous intervals of the scale. (Hence the origin of such terms as "tempered scale , 

"^1" ™ Of tuning in vogue, and Bach produced this work primarily to prove that his 
favored system (known as "equal temperament") gave the desired result. 

The feet 4at in so doing he added just so many more masterpieces to keyboard literature is a happy 
» and the result orach's perfection as a musical architect. It is assumed that the serious student 
will study many of the Preludes and Fugues at a later period of his pianistic progress. 
The firs, example in this book is the PRELUDE IN C MAJOR from the Well-Tempered ^ and it 
should be performed with just enough finger articulation to insure clarity, and enough of the rolling 

r^uIurS^^erpretation: play this prelude, not as an exercise in broken chord, but as a 
subdued and colorful accompaniment to an imaginary melody. Some such idea must have inspired 
GcZod when he composed hi famous song, "AVE MARIA", in which he uses this Bach Prelude mtact 
aZ accompanimentl his original melody. An extract from this famous work is shown below. 



Ave Maria 

Gounod's melody, to which Bach's Prelude forms the accompaniment. 
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Cesar Cui was born in Vilna in 1835. His mother was a Lithuanian and his father a French military officer — one of 
the many who failed to return to France during the retreat from Moscow. Young Cui showed an early aptitude for 
mnsic and, even though he later followed a military career (he was recognized as an expert in fortifications), music 
was always his avocation. While most of his compositions were for the voice, probably his best-known single 
piece is the "Orientale" from a set of 24 compositions for violin, published under the name of Kaleidoscope. Note 
±e striking similarity between the opening phrases of this melody and that of "Marche Slave" by Tchaikovsky. It is 
crident that both composers used the same folk tune as basic material. 



Orientale 



Allegretto 



Cesar Cui 
(1835-1918) 
Arranged by J. T. 



/I" ^ " P . leCe ° f mUS ' C m0re happily named *" * is - Ever y Uttle P hrase is suggestive of the flight 
of butterflies m a sunny garden. Allow the fingers to literally 'flutter' over the keyboard, always of 

' :: ' : :: "S^ tor phrasing, dynamics and general accuracy. A suggestion ofrubato, if well 

controlled, is effective. This is descriptive music. Play it as such. 



Allegro grazioso 



Papillon 

(Butterfly) 
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This delightful song by Mendelssohn is perennially popular, whether it be in arrangements for voice, 
violin or piano. It is music to be played simply but with real expression. In the second section make 
sure that the contrapuntal figures are not allowed to obstruct the even 'flight' of the melody. 



On Wings of Song 



Felix Mendelssohn 
(1809-1847) 
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Although Arensky saw fit to tide this composition 'Impromptu', its plaintive, heart-searching melodies suggest a 
Nocturne. This piece will reward the most careful tonal treatment. Carefully ohserve all phrasing and use pedal 
as indicated. 



Andante sostenuto 



Impromptu in B 



Anton S. Aren 
(1862-1906) 
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According to ancient Norwegian legend 'Fanitui' was the name of a savage dance dictated by the Evil One to village 
musicians. As time passed on, belief in the diabolical origin of the dance grew, and sometimes led to mortal combat 
between peasants when musicians played it at rural weddings. 



Fanitui 

Op. 23, No. 3 



Allegro vivace 
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This inspired and inspiring Adagio from the Sonata "Pafhetique" of the great master is so beautiful and so complete 
in itself that it is frequently performed as a solo number. The melody should be accorded one's very best singing 
tone. Establish proper tonal balance between voices. Phrase and pedal with utmost care. 

Adagio 
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LESSON ANALYSIS 
on 

"MAY NIGHT' 5 by PALMGREN 



In common with most modern compositions, this number makes rather free use of dissonances to add subtle 
"seasoning" to harmonic progressions. 

The beauty of dissonances can only be achieved by skillful use of the pedal combined with careful blending of tones. 
To avoid discordant effects the dissonant notes must be subdued and never allowed to obtrude upon the harmonic 
whole. Often a simple four-note chord will require four different tonal values — the prinicipal note being given most 
prominence and the others tapered off according to their value as part of the harmonic structure. In an example of this 
sort the dissonant notes almost always have less prominence than the consonant intervals. 
Application of this principle occurs in measure 3 of the following composition and should be treated as follows: 




The low FH in the left hand is a melody tone and must stand out over all other 
notes in the measure in volume, richness of tone, and in sustaining quality. 

This contrapuntal figure (also played by the left hand, crossing over) is second 
in importance and is treated accordingly. 

The harmonic background, played by the right hand, is third in importance and 
must be played with a thin quality of tone so as to lie underneath the tonal 
values of the other two voices. 

The distinction between voices must be easily discernible and all the notes in 
the measure kept within definite tonal limits so that the pedal can be sustained 
throughout without causing an unpleasant blur. 



This treatment is in force throughout the entire piece. Therefore, to insure proper interpretation, 
observe the following: 



Pedal exactly as marked. 

Give the best possible singing tone to notes marked with the sostenuto sign, 
thus, ji 

Make a wide distinction between melody tones and the chord accompaniment, 
and allow the little contrapuntal figures to lie somewhere between the two in 
importance. 

The more dissonances included in one sustained use of the pedal, the more 
care is needed in the matter of tonal delicacy and balance. 
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This very 'condensed' version of the opening theme from Tchaikovsky's Piano Concerto No. 1 makes available both 
the piano and orchestral parts to be played as a solo. Students of the FIFTH GRADE BOOK should be looking 
forward to a not-too-distant day when this famous concerto in its original version can be added to their repertoire. 



Opening Theme 



from Piano Concerto No. 1 P L Tchaikovsky 

(1840-1893) 
Arranged by J. T. 
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The first section of this little program piece is reminiscent of the roaring torrents of the Scottish Highlands, and the 
middle section is so martial in character as to suggest a March of the Highland Chiefs. Play throughout in 
descriptive style. 



to Mrs. Earl T. Western 

A Scottish Highland Scene 

Allegro furioso 



John Thompson 



Piano 
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In the case of a modem composition such as this beautiful "Reverie" by Debussy, it is impossible to indicate 
exact pedaling. Much depends upon the natural endowment of the individual pianist, his ability to balance tonal 
values of the several voices, discrimination in blending dissonances, and the inherent quality and quantity of 
tone available in the piano which happens to be in use. 

In view of these considerations, the pedal markings in this edition are not arbitrary, but should serve as a general 
guide to the performer. 
USEFUL HINTS: 

When the 'blur' seems too pronounced, take a fresh pedal. 

Endeavor to control tone quality and quantity to a degree that allows the pedal to be sustained as long (or nearly 
as long) as indicated. 

Review paragraph on USE OF THE PEDAL, Page 66. 



Reverie 



Claude Debussy 
(1862-1918) 



Andantino sognando 



dolce assai e con gran' espresswns 
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Melodie 

Op. 3, No. 3 

S. Rachmaninoff 
(1873-1943) 

Adagio sostenuto 
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Gavotte and Musette 




A PARTIAL LIST OF THE WORKS WITH WHICH STUDENTS SHOULD 
BECOME FAMILIAR WHILE STUDYING THE FIFTH GRADE BOOK 

FROM THE MASTERS 



Title 



[ Two-Part Inventions 

Partitas, Book 1 

French Suites 

Loure (from 3rci 'Cello Suite) 

_ Fantasy in C minor 

Gavotte B minor (Saint- Saens) 

HOVEN Bagatelle, Op. 33, No.l (E flat) 

Bagatelle, Op. 33, No. 2 (C maj.) 

Bagatelle, Op. 33, No. 6 (Dmaj.) 

Rondo in C (Lebeit) 



Busoni) 



l-LUCK-BRAHMS... 



*Mazurkas— Nocturnes 

■■ ? o !i o £ J s k s — Pr elu d es — Wa ltzes 

La Bandoline (Rondo) 

Soeur Monique (Rondo) 

The Cukoo 

Gavotte 



,. Harmonious Blacksmith 



HAYDN 

HUMMEL 

LIS/1 

MRNDEI.SSOHN ... 



PARADIKS 

KAMEAL 

SCARLATTI 
SCHUBERT ... 



Rondo, Op. II 

. LiehtstraiimSO. 2inr. 

Praemrtinnt, E minor 

Scherzo in E minor 

Rondo capriccloso 

Fan task in l> minor 

Pastorale Varice 



.. luccata m A 
.. Le iamlKJurin 



.... Moment Musical. Op. 94, No. 2 
..... Moment Musical, Op. 94, No. 3 

Impromptu, Op. 90, No. I 

Impromptu, Op. 90, No. 4 

Arabeske, Op. IS 

... Novelette, Op. 99, No. 3, B minor 

Why?(W a nim') 

Prophet Bird 



MODERN COMPOSERS 



'■' - 'IMlWf.LL 



Cordova 

Malaguefia 

SuiteOp.3I 

...Two Arabesques 

Clair dr tune 

L'Orienietl'Occkient 

Paradoxical Moods 

Alt-Wien 

. Wedding l)a> at Iroldhaugcn 
Blrdltnii 

.Solveig'sSong 

,._ Pock 

Nocturne 

To Sprint: 

Kroiu lln- Carnival 

Six IWms after Heine 
...... Witches' Dance 



MOSZKOWSKI .. 



Guitarre 

PADEREWSKI Nocturne, Op. 16, No. 4, Bb 

Menuet, Op. 14, No, 1 

PALMGREN Swan 

Birdsong 

Prelude, C sharp minor 



RACHMANINOFF .. 



RAVEL 

RUBINSTEIN 

SIBELIUS 

TSCHAIKOWSKY „ 



WIENIAWSKI-THOMPSON .. 



Polichinelle 

. Pavane (To a dead child) 

Kamennoi Ostrow 

.. Romance, Op. 24, No. 9 

June (Barcarolle) 

Troika 

Humoresque 

Romance 



LIGHTER COMPOSITIONS 



Second Mazurka 

ValscChromatique 

... Ycnetienne Mtfi BLtcw'lo 

, _,. En am rant 

Romance, Op. 45 

,_. Albuinleaf 

larantella. Op. X5. No. 2 

.... Ptqueua l>an/a Espanola 

Cabaletta 

ldlllo 

Crescendo 



LESCHETIZKV 



PIECZONKA ... 

POLDINI 

POWELL 

SCHUTT 



...Banjo P 



,. Valse, op. 59. N: : 

Etude Mig 

Reverie, Op. 34 

.... Carnival M% 



Rustle a 



*It is intended that the 
and Haydn as 



select such sonatas, or movements from sontatas, by Beethoven, Mozart 
t of the individual student. This also applies to the works of Chopin. 



